Oast Notes

October 2026

10th - 17th October 7.30 pm Sunday Performance 3pm




10th - 17th October - Main Stage

Bryony Lavery's modern adaptation of Bram Stoker's
Dracula brought the classic horror tale to the year 2005;
with Bryony's permission the Oast has brought Dracula
up to 2025.

Dracula is no longer an out-of-touch parasite feeding on the upper class; now he
has the power of technology to siphon both knowledge and his tipple of choice;
human blood, from anyone and everyone he so desires. How can our heroes hide
when Dracula can see and hear everything through supernatural abilities and
technology?

Will Mina and her companions survive this dangerous new threat? Will the
plucky American, Quincy P. Morris, be able to programme their way to freedom?
Can Jonathan play 'Clever Lawyer' well enough to outwit Count Dracula? Who
will Lucy choose to marry? Will Mrs Westenra have the quiet life she craves to
heal her broken heart?

Come and see Dracula at the Qast to find out!!!

Ticket prices: Member £10  Non member £14
Tickets: www.oasttheatre.com Tel. no. 01732 363849

Lad‘yﬂﬁracl‘(nell's CONGNEMENT
Written & performed by Mr Paul Doust

Performances - 30th - 31st October 8 pm
1st November 2 pm Tickets £8

Funny; touching, above all A masterclass, pure and simple.
different. Dazzling.

The Scotsman The Times



Bram Stoker (1847 - 1912)

Bram Stoker was born in Dublin. In 1878, he relinquished his
career in the Civil Service to become the manager of the actor
Sir Henry Irving. He did this for 27 years. He wrote several
novels, the most famous being Dracula.

Bryony Lavery (1947 -)

Besides Dracula, Bryony Lavery has adapted several novels during her
g career. Novels such as Dickens” Our Mutual Friend, Greene’s
Brighton Rock, Stevenson’s Treasure Island and The Lovely
Bones by Alice Sebold. She has also written translations of A
Doll’s House and Uncle Vanya. She is a prolific writer and has
worked in various genres, including children's writing and
plays such as The Zulu Hut Club and Madagascar. Her award-
winning play, Frozen, which tells the story of the
disappearance and death of a ten-year-old girl, was performed
at the National Theatre and the Haymarket. She has written
over one hundred plays and continues to write. She is a Fellow
of the Royal Society of Literature.

ANNUAL GENERAL MEETING
Sunday 29th November 2026 at 3.00 pm

The Oast AGM will be held in the auditorium on the above date. All
members are warmly invited to attend. You will be able to access the AGM
papers on the website and a link will be sent nearer the date.

If anyone wishes to stand for the Management Committee please contact
the Secretary, Sara Lacey: secretary@oasttheatre.com to register your
interest and to be sent a nomination form. All nominations must be
received by 18th October 2026.

Ian Burns, Sandra Barfield and Maggie Hoiles are standing for re-election.
If you wish to nominate any of those named, please request a nomination
form.

If you have a resolution you would like to be discussed at the AGM, please
forward this to the Secretary by 18th October 2026.



Audition

Sunday, November 15th - 2.30 pm Janet Young Studio

Monday, November 16th - 7.30 pm Janet Young Studio

Performances: 13th - 20th March. Main Stage
Contact Director - Phil Porter. chair@oasttheatre.com 01732 835460

Essentially, the play is about the transformation of an impoverished Eliza Doolittle by
phonetics expert Henry Higgins into a woman fit for high society. This makes the play
either a story of economic and social liberation or an example of the perpetuation of male
control and self-interest.

Interesting fact: the first Eliza was Mrs Patrick Campbell, aged forty-nine, thirty years too
old for the part.

Characters: all age ranges are approximate.

Eliza Doolittle: the subject of Higgins’ bet. Eighteen to twenty, according to Shaw.
Henry Higgins: brilliant linguist, studies phonetics. Between thirty and forty.
Colonel Pickering: a gentleman, a Colonel and an academic. Fifty to eighty.

Clara Eynsford-Hill: fed up with the rules of proper manners for her class. Young.
Freddy Eynsford-Hill: Clara’s brother, becomes fond of Eliza in Act Three. Young.
Alfred Doolittle: Eliza’s father: dustman: very eloquent: around forty.

Mrs Higgins: Henry Higgins’ mother, fifty-ish

Mrs Eynsford-Hill: friend of Mrs Higgins: wealthy, fifty-ish.

Mrs Pearce: Higgins” housekeeper: fifty to seventy.

Mrs Higgins’ Parlour Maid: any age

Sarcastic bystander: male or female: this is a small role but vital to the success of Act One
A bystander: male or female: this is a small role but vital to the success of Act One
Both bystanders appear only in Act One

Our version is the original as performed in 1916. Therefore, it is just out of the
Edwardian period, but it will be costumed in the Edwardian fashion.



Phases 2 and 3 of the technical upgrades

We have certainly had a busy August in the Technical
Department. After completing the dimmer upgrades, as
reported in the last edition of the Oast Notes, we embarked on
the rest of the planned works.

Phase 2

Remediation of lighting rig and Portable Appliance Testing

Last year we had a scheduled third-party inspection of our lighting rig, including
all the cables, shackles, brackets and bars that hold our lights up. Often unseen to
most people, there is a serious amount of weight hanging above the stage and
auditorium, and we wouldn’t want any of it falling.

The company suggested some improvements to bring
things up to today’s standards, but one of these required
us to change all the Bow Shackles to a newer type. These
are small clips that connect the brackets on the roof to the
suspension wires. In the photo, (right) the clip on the right |
is the old one, and the newer ones, with the green pin, =
have the extra safety nut and pin.

These shackles are over 7m (23ft) off the stage floor, so we could only do the work
when the stage was clear, and we had to hire in a scaffolding tower.

With the excellent help of Steve Medley and Anthony Redfearn (both had a good
head for heights), we managed to change all 32 of these in a day. My thanks to
them both for their help in getting this done.

Phase 3
Getting the new lighting desks working and training people to use them

Now that we have our new dimmers and all the lights and rigging are sorted, we
moved to the final part, and that is to get our new lighting desks (ETC IonXe and
ETC IonXE20) working.

This requires getting the relevant electrical wiring connected and our data
network configured to work, then learning how the new desk works, and then
teaching other people. ( continued on next page )



I was very fortunate that Will Dunn ( right) agreed
to learn how the lighting desk works. After a few
teething troubles in getting it set up, we have it all
working now.

Will has now delivered several training sessions to
lighting designers and operators but will actually be
the first person to try it all out for real, as the lighting
designer and operator for the Youth Theatre show She Kills Monsters.

Once again, my thanks to everyone who has helped with all these lighting
upgrades. We have a great lighting setup to support the quality of shows
produced by the Oast Theatre.

Who knew so much goes on behind the scenes to keep our theatre running?

Oast front porch improvement
Yet another building improvement completed.

Last year, as part of our investment planning, we
arranged for an asbestos audit of our buildings. We were
surprised and pleased, on a building the age of the Oast
Theatre, to only have one piece of asbestos identified.

It was discovered that the underside boarding of the
front door porch contained asbestos. It is perfectly
acceptable to leave asbestos in place and take precautions to ensure it isn’t drilled
or cut. However, after careful consideration, the Committee agreed that it would
be preferable to remove the asbestos, so that we had a clear building and no need
to worry about any ongoing care.

Philip Tucker-Bell arranged for a professional asbestos removal firm (KD
Drainage & Asbestos Ltd) to clear the offending board at the beginning of August.
As many of you will know, we had to shut the theatre for the 3 days of work, as
there is no other access to the building.

The contractors encased the front of the building in plastic and then sucked out
the air through special filters to stop any fibres escaping.

Once the board was removed, Barkaway Building and Landscaping reinstated a
nice, white plastic cladding. This should be low maintenance and easy to clean
going forward.

My thanks go to Philip for organising this and Jim Scrivener for helping with the
electrics and preparation. Any questions? Contact derek.rose@oasttheatre.com
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Artist of the Month

LINDA GLENNIE

Linda enjoys painting for relaxation, inspired by travelling around England
with a caravan for twenty odd years. What you see here are mainly
landscapes in water colour, and ‘line and wash’. The caravan has been sold,
so her horizons are gradually expanding beyond English landscape and
watercolours.

Linda has attended art classes in school and adult education, and is a
member of Sevenoaks Art Club.

She is not an actress, or even an ‘actor’, but serves as Front of House
Manager.



DECADES OF PLAYS

A Day in the Death of Joe Egg 1976

John Eames, Gail Bourne & Pat Manwaring

Cider with Rosie 1985
Lesley Graham

Travels with my Aunt 1997

Chris Cole, Robert Picton & George Young



Three Men in a Boat 2017
Ben Butler-Cole, Ian Tucker-Bell & Frankie Gahan

Northanger Abbey 2000
Caroline Waite, David Brady & Samantha Comfort

39 Steps 2023
Karen Gorbutt, Laurence Plumb & Will O’Brien



Booking Your Tickets: A New Way to Book

As many of you will already know, we've changed ticketing suppliers, and with
it comes a fresh new booking system. If you're used to the old process, don't
worry — the new one is just as straightforward.

Getling Started
There are two ways to reach the booking page. You can head to our website and
select "What's On", then click "Book Now", or you can go straight to the box office
at:

tickets.oasttheatre.com/sales.
Either route brings you to the same place, so use whichever is quicker for you.

Once there, choose the show you'd like to see, then log in using your
membership details — you'll find the Login link at the top right of the page.
Logging in first matters, as it's how the system recognises your membership
level and applies the right discounts later.

Choosing Your Seats
After selecting your performance, click on the seats you'd like — so if you're
booking (say) for three people, simply click on one of the seats. Select Full Price
when a box appears asking whether you'd like Full Price or Child/Student
pricing (where available). Your discounts are applied automatically at a later
stage.

You'll then see your chosen seats highlighted on the seating plan. If you'd rather
sit somewhere else, it's easy to change your mind: just click on the seat you want
to move, followed by clicking on the empty seat you'd like to move to.

Discounts and Checkout
Look at the booking details in the top right of the screen, and you'll see your
season ticket discount has already been applied — the system recognises this
from your membership level when you logged in — while any additional tickets
are listed at Full Price for now.

When you're ready, select Checkout. Here you'll see a list of the members linked
to your account (in most cases, just the one), and you can select Add next to each
linked member you're booking a ticket for. As soon as you do, their member
discount is applied automatically to your order.

All that's left is to agree to the terms and conditions and complete your checkout
— and your tickets are booked. Paul Simons
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Associale Membership

We would like to thank the following companies and organisations in
their generous support for the Oast Theatre

Berry & Lamberts Solicitors

Churchill Living

Claire Seadon Counselling

Clarke Williams Ltd

Rotary Club of Tonbridge

Tonbridge Angels FC

Tonbridge Lions Club

Worldwide Travel Insurance Services Ltd

She Kills Monsters
17th-19thSep  Youth Theatre
10th-17th Oct

30th Oct-
Y

11th-13th Dec
& 17th-19th Dec

14th-16th Jan Youth Theatre Show
6th-13thFeb  Perfect Pitch
13th-20th Mar  Pygmalion
I APT New Works of Orange
22nd=24th Apr  Youth Theatre Show
15th-22nd May ~ Oleanna

SthJun  Hoppers Show

11th-1
JY

% Return of the Past

26th Jun-3rd Jul  Lady Windermere's Fan

24th-31st Jul  Baskerville

2026/27 A%t
SEASON Briamre

Reminder: all evening performances in the new season will commence at 7 30 pm

Except for Alice in Wonderland, which will begin at 7 pm
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Costumes and Wardrobe.
Conversation with Jo Pierce

Scene: The art room
Ed:  Well, Jo, how long have you been a member of the Oast?

Jo: I joined the Oast in 1979, when we moved into the area. Yes, quite a long
time ago. And then, when my eldest son, David, was eight, he joined the
Hoppers. That was in 1989. Doreen Perry ran the Hoppers then, and I started
helping her with costumes. I helped Jean Bruce and Betty Batt. Jean taught me
an awful lot about costumes. At that time, we made a lot of costumes from
scratch. Today I can walk through the wardrobe and say I remember making this
one and that one. So we have a lot going back to when I started. We don’t do so
much of that now. There’s no need with the amount of costume we have. Beti
Price takes care of the sewing side now, and I do the hiring.

Ed:  Had you done anything to do with costumes before helping Doreen?
Jo: No.
Ed: Is that the first time you'd got involved?

Jo: Yes, it was really. My mother was involved in costumes at another drama
society when I was young. She was a very skilled seamstress. So she influenced
me.

Ed:  What goes into managing the wardrobe?

Jo: Keeping it tidy and organised. This is what the ladies upstairs in the
sewing room do. They look after the different sections, costumes and hats,
making sure things are in the right place. We keep an eye on that. We take
anything out that needs repairing from the first-floor wardrobe and check that
the costumes are in the correct place.

Ed: At the recent Health and Safety day, there was a discussion about
climbing ladders.

Jo: Yes. If we could have a higher ladder, that would help us. Some of the
boxes are quite heavy.

Ed: Do all the costumes for the plays come from what we have in stock?

Jo: We do get donations. Sometimes my heart sinks when people phone or
email and say they have something to donate. I have to be quite strict. If we've
got lots of that particular thing, I have to say no, but thanks for thinking of us.
On the other hand I recently was offered a modern fireman's outfit by someone,
which we haven't got, so I said yes please. ( continued on next page)



Ed:  Which styles, periods, of costumes is the club best equipped for?

Jo: We cover all periods, but modern is not so easy. We ask actors to wear
their own clothes. If they don’t want to do that, they can sometimes borrow from
their friends, or we can buy something from a charity shop.

Ed:  What goes into getting the costumes prepared for a show?

Jo: We have measurement forms for each actor which are kept in a locked
cupboard. I always check the measurements of the actor involved, and then see
what we’ve got. Things need to be altered very often, such as hems, waist and leg
length. I read the script to see if there are any quick changes. There might be a
need to have an underdressing when there is a very quick change.

Ed:  Does the costume department open on a Sunday morning?

Jo: Yes. The first and third Sunday of the month, and every Monday morning
except in August. It's advertised on the website. We like people to book an
appointment. Some people turn up. When people turn up who haven’t been to
us before, they are surprised at how big the wardrobe is. We get to know
directors and people who hire from us regularly and belong to other theatre
companies such as schools and other drama societies. Some come from quite far
away, such as London and Reading. One time we got a desperate phone call from
someone at the National Theatre. They wanted a costume for their dress
rehearsal of Amadeus. They came along, I picked them up from the station, we
found the costume, and they were very grateful because it was for the dress
rehearsal the next day.

Ed:  How would you like to see the costume department develop?

Jo: I think we're okay. We had the extension a few years ago. That has
dramatically increased the space. Like other parts of the theatre, our group is of
an age. We could do with some younger people to come along. People in their
forties or thereabouts. That's the only thing.

Ed:  Well, you would have been younger than that when you started here.
Perhaps people aren’t sure how to get involved. They don’t know how to go
about it, perhaps.

Jo: Well, they can contact either me or Betii They can email
wardrobe@oasttheeatre.com or come along on a Wednesday morning.

Curtain
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Poem
Dracula

Oh how he creeps round in the shadows,
And sends a shiver up your spine,

And though you never’seem to see him,
He always leaves a sign,

A bloodied mottled carcass,

Deadly pale and fresh,

Stinking of many thiré?s,

Like rotten eggs and death,

With blood red fangs and wicked eyes,
Oh what a scarlg sight,

For this is evil Dracula,

Creeping about the night. Lucy Johnston

100 CLUB WINNERS

£50 Mrs P Delacore
£10 Mrs M Adamson
£10 Mr &Mrs P Cooper
£10 Mrs M Hulston
£10 Mrs ] Hussey



Bram Stoker was the manager for which 19th century actor?

Writer of In a Glass Darkly.

Andrew Lloyd Webber musical which opened in 1986

Which vampire film stars Susan Sarandon and David Bowie?

A novel by Stephen King, published in 1975.

Arguably the first horror movie, made in 1920

Dracula was inspired by which 15th-century prince?

In his childhood, Bram Stoker was a close friend of which famous writer?
. Actor who played Doctor Van Helsing in the Hammer Horror films

0. The Yorkshire town connected to Dracula.

SO RN RN

I apologise for the error in the September issue in which the wrong answers for the
quiz were given. Here are the correct answers for August and September.

August

1. Dracula

2. Michael Caine

3. John Godber

4. Robert Morley, Peter Finch, Stephen Fry and Rupert Everett
5. Mrs Warren'’s Profession
6. Arthur and George
7. Tim Burton

8. Glengarry Glen Ross
9. Calendar Girls

10. Sarah Snook

September

1. Medusa

2. Frankenstein

3. Godzilla

4. Grendel

5. Alien

6. Darin Kamstra

7. Bobby Boris Pickett and the Crypt Kickers
8. Loch Ness Monster

9. The Kraken

10. The Day of the Triffids
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THE OAST THEATRE

Committee Members.

Chairman: Phil Porter - chair@oasttheatre.com 01732 835460
Vice-Chair: Kate Robbins - kate.robbins@oasttheatre.com
Secretary: Sara Lacey - secretary@oasttheatre.com
Treasurer: Nick Blessley - treasurer@oasttheatre.com

Head of Drama: Sandra Barfield - sandra.barfield@oasttheatre.com

07973 657311

Youth Theatre: Jason Lower - youth@oasttheatre.com
Marketing: Mandy Hulston - mandy.hulston@oasttheatre.com
Publicity: Maggie Hoiles - maggie.hoiles@oasttheatre.com

01622 813573

Wardrobe: Jo Pierce - wardrobe@oasttheatre.com
01892 528166

Art Group: Tony Pegg - tony.pegg@oasttheatre.com

Security manager:  DerekRose - security@oasttheatre.com
078060304765

Room & Rehearsal Bookings: Kate Robbins - hire@oasttheatre.com

Box Office: Ian Burns - ian.burns@oasttheatre.com
Member: Ian Tucker-Bell - ian.tucker-bell@oasttheatre.com
Trustee: Nic Hoskins - nicola.hoskins@oasttheatre.com

Deadline

Please send in any copy you wish included in the Oast Notes by the
13th of the month. Copy to be sent to:
Andy Taylor - editor@oasttheatre.com



